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SIN IR MAS LEJOS

Rogelio Lopez Cuenca

Sin ir mds lejos (Without Going Any Further) was put together for
the exhibition ‘El suefio imperativo’ (The Imperative Dream), curat-
ed by Mar Villaespesa at Madrid’s Circulo de Bellas Artes in 1991.

Sin ir mas lejos unfolded across two planes, inside the gallery
in which it exhibited, in a series of display cabinets, an ensemble
of handwritten posters used by anonymous people to beg in the
streets. These posters, largely cardboard and acquired from their
owners and creators, were displayed along with prints of virgins
and saints, interspersed with postcards reproducing images of the
major cultural events Spain was organising for the following year:
the Universal Exposition of Seville (Expo *92), the Fifth Centenary
of the Discovery of America, the Olympic Games in Barcelona, and
European Capital of Culture, which went to Madrid in 1992.

Furthermore, a set comprising six offset printed posters re-
producing different photos on a frieze with official logos of these
events was stuck around the streets of Madrid.

The Sin ir mds lejos posters put forth an ironic and critical &
re-reading of the hegemonic narrative which presented these B
events as definitive proof of Spain’s rise to the first division of West- =¥
ern democracies.

On one of the posters, President Felipe Gonzélez, who had
held office in successive terms since 1982, appeared with special
glasses to view projections in 3D; glasses to see with complete clar- going further) posters,
ity: grey-brown nocturnal felines evoking Deng Xiaoping’s laud- 70*40 cm.Madrid, 1991.

. . . . N Photo: Javier Andrada
ed and poetic maxims of Chinese pragmatism: ‘It doesn’t matter
whether a cat is white or black, as long as it catches mice.’

On another, a group of indigenous Americans (from the Ama-

zon, judging from the styling —as they said at the time — of the
haircuts) posed in front of the objective: Anthropology? Police?
Science? Missionary? Tourist? Beautician? At any rate, it was Euro-
centric and colonial: our gaze. A polysemic and ambiguous, yet
always unsettling, sign of a cross, red, was also superimposed over
the image.

Another poster featured a photograph of the cover of the re-
cord Vigo 92, by the Galician rock group Os Resentidos: a scathing
and acerbic condemnation of the obscene channelling and concen-
tration of public investment which prompted a macro-event like the
Olympics to be held. The photograph depicts five gypsy children in
the shanty town where they live, each one holding an old bicycle
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wheel to form the philanthropic emblem of the Olympic rings.

The manipulation, expropriation and exploitation of the cul-
tural expression of a historically marginalised community, such as
the gypsy community, sets the focus of another poster. A striking
image of a woman dressed as a flamenco dancer (‘as a gypsy’, to put
it another way) on a background with a Nazi flag. It is not staged,
either, but a real photo taken in Malaga in 1939.

A flag once again appears in a photograph of the astronaut
Buzz Aldrin taking his first steps on the moon in 1969. Yet, in this
instance, the stripes do not accompany the stars. On this occasion
it’s Catalonia’s national flag, in the midst of such an Olympic mo-
ment — Do you remember, Catalans? — the zenith.

A scene from the bitter-sweet Bienvenido, Mr Marshall (Wel-
come, Mr Marshall, 1953) illustrates another of the posters, cruelly
mirroring the embarrassing atmosphere leading up to 1992 and its
related events.

And, to finish off, Baron Thyssen’s passionate swing dance,
in celebration of who knows what, or at least we didn’t know what;
we’ll never know with any certainty, although we do have our sus-
picions.

The most unsettling part is that these posters don’t seem
like they’re reflecting a bygone time twenty-five years ago, a quar-
ter of a century ago. They are talking about the here and now.
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‘THE OTHER STORY:
AFRO-ASIAN ARTISTS IN POST-WAR BRITAIN’

Charles Esche

‘The Other Story’ was a significant milestone in the recognition of

non-white, non-European artists by the cultural authorities in Lon- iHAOHERISTORN

don and an important attempt by British state institutions to deal e

with the cultural and artistic consequences of imperialism and mi-

gration. The exhibition was held at the Hayward Gallery in London

in 1989, a British establishment venue that is part of the enormous

South Bank arts complex, programmed at the time by the national

Arts Council. As well as programming the Hayward, curators were

responsible for an extensive programme taking modern art out

into the British provinces. To that end, ‘The Other Story’ went on ‘The Other Story: Prelimin

tour to museums in Wolverhampton and Manchester, after its Lon- Research Work submitted
. to the Arts Council’, 1987.

don showmg. Courtesy Rasheed Araeen

The exhibition was organized and curated by Rasheed and Asia Art Archive

Araeen, a Pakistani artist, curator and writer based in London who

was a seminal figure in the emergence of the Black and Asian Arts

movement in England. Araeen had already established two impor-

tant magazines, Black Phoenix and Third Text, and helped set up pm

what became Black Umbrella, a visual art resource for Afro-Asians. |

He was also an active artist, showing in England and internatio-

nally. Despite these substantial achievements, the road to ‘The

Other Story’ was a long one. The idea was first brought up in 1978 ;

and was repeatedly rejected by various guardians of British cul-

tural policy until 1986. In 1987, the Hayward Gallery finally agreed to Artists in Post-War Britain

ary

‘The Other Story: Afro-Asian

the principle of the show — that it should be a show by and about Hayward Gallery, Southbank

. . . . Centre, London, 1989.
Black and Asian artists —and the curatorial production process (g esy rasheed Aracen

was financed and set in motion. and Asia Art Archive
Opening in late 1989, ‘The Other Story’ roughly coincided
with two other landmark international exhibitions ‘Magiciens de la
terre’ at the Centre Pompidou, Paris and the 3rd Havana Biennial in
Cuba. In very different ways, all three of these events marked a sub-
stantial shift in the politics of exhibition making and were the first
steps towards a widerinclusion of works and voices within the dom-
inant narratives of modern art. Such inclusion was Araeen’s hope
when he first proposed the exhibition and he certainly understood
his project as starkly opposed to the search for authenticity and
indigenous culture promoted by ‘Magiciens de la terre’. In contrast,
Araeen’s focus was on the legacies of British imperialism and on
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BLACK PHOENIX

Third World Perspective on Contemporary Art & Culture

London NWé6 3PJ
28 October 1978

Andrew Dempsey,
The Arts Council of Great Britain,
105 Piccadilly,
London WiV QAU

Dear Andrew Dempsey,

Just to suggest that the Arts Council of Great Britain should now look into the
possibility of organising a survey exhibition of the works of black artists in
Britain. Although I'm aware of the pitfalls in approaching art from a point of
view that may lead to separate groups based on sex, race, etc., the separateness
already exists and it is not of our own meking but a result of the attitude of the
society. Moreover there doesn't seem to be any choice for us except in asserting
now our historical presence here separately, till the cultural institutions of

the country come to terms with the multi-racial aspect of this society by fully
recognising the equal abilities of all peoples irrespective of colour and race.

I would therefore like to propose a study project which should look into what
has actually been produced by black artists in Britain for the last thirty or so
years, by placing them in their socio-historical context, and then making this
information available to public. This could take the form of a book as well as
become a basis for a comprehensive exhibition.

This information is crucial at this particular time when the progressive forces
of the country are moving towards recognising the fact that black people are
here to stay and they shall, and will, become permanent part of British society.
It is important therefore for the people to know that black people constitute
not only those who by their hard work have been contributing to the material
prosperity of the country but also those who have been engaged in artistic and
cultural activities.

The ignorance of the work of professional black artists in this country is in
fact responsible for the lack of incentive among the younger generation of blacks
(40% of them are born here) to enter the field of visual arts. The situation now
requires an urgent redress and this cannot be achieved by merely providing new
opportunities, nor by pigeonholing black people into various ethnic categories
and then placing them in the context of the countries of their origin, but by
fully recognising their past achievements in this country. The presence of black
artists in Britain is part of recent British history, as well as the world at
large, and this aspect of the history must be brought to surface if we as black
people are expected to contribute positively towards the development of this
society into a truly multi-racial society.

I would therefore like to know if the Arts Council is prepared to consider this
proposal. However I shall be away in Pakistan for the next six weeks and this
will give you enough time to think and discuss the matter with your collegues.
I shall be back in London sometime in the middle of December and then, if you

wish, we can discuss the matter further and, if possible, give the proposal a
concrete framework.

With regards,

Rasheed Araeen

Letter from Rasheed Araeen to Andrew Dempsey, 28 October 1978. Courtesy Rasheed Araeen and Asia Art Archive
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addressing the disappointment and rejection of post-1945 immi-
grants to Britain, to the imperial centre, who were not embraced in
the way the propaganda of empire implied.

The exhibition largely traced artists working within mod-
ernist and conceptual art traditions in the broadest sense. It fea- [
tured artists with roots in Africa, the Caribbean, the Indian sub- Exhibition view of works by
continent, Japan, China and the Philippines. The oldest artists, such L Yuan-chia and Rasheed

. . . . Araeen, ‘The Other Story:
as F N Souza or Frank Bowling had arrived in England just after the ;" cian artists in Post-
Second World War from different British colonies and fought for war Britain’, Hayward Gallery,
recognition as black artists working in an autonomous, modernist fgg;hba”k Centre, London,
style. Araeen, who was younger but more politicized, included him-
self, a number of his contemporaries and the younger generation
of Black and Asian artists, such as Sonia Boyce, Eddie Chambers,
Lubaina Himid and Keith Piper, who all developed their work in the
context of what came to be known as the Black British Art Move-
ment of the eighties.

It is worthwhile noting that the more commercially SUCCESS- £, ipition view of work by
ful black artists at the time, such as Anish Kapoor, refused to take Lubaina Himid, ‘The Other
part in the exhibition for fear that it would reduce their work to Story: Afro-Asian Artists in

. . . . Post-War Britain’, Hayward
statements of identity. Of the three generations covered in the g, .. southbank centre,
show, only the youngest had any female representatives, some- London, 1989. Courtesy
thing that was criticized at the time. The British establishment’s Rasheed Araeen and Asia

. . . Art Archive
response to the show in the media and art world was hostile,

though with important exceptions. Despite their eager dismissal,

however, ‘The Other Story’ has become a historical exhibition that w
pushed the issue of Black and Asian artists to the forefront and w “im E ’ |
confronted a major British state institution with its racism and cul-

tural exclusiveness for the first time.

Exhibition view of work by
David Medalla, ‘The Other
Story: Afro-Asian Artists in
Post-War Britain’, Hayward
Gallery, Southbank Centre,
London, 1989. Courtesy
Rasheed Araeen and Asia
Art Archive
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OF LOVE

Nav Haq

1989 was a year of major geopolitical events around the world. Not
only did the Soviet Union collapse, it was also the year in which, for
example, the Soviet military withdrew from Afghanistan. It was the
year that the Solidarno$¢ (Solidarity) movement was legalized in
Poland and thus allowed to take part in free elections. It was the
year that the student-led Tiananmen square protests were tak-
ing place in Beijing. It was the year in which Ayatollah Khomeini,
founder of the Islamic Republic of Iran following the revolution he
had led a decade earlier, died. Yet, in a Great Britain still coming to
terms with deep recession and the impact of Thatcherism, young
people it seemed were preoccupied with a cultural revolution of
their own. Rave.

The first pinnacle of the rave movement in the United King-
dom is seen as 1988-1989, and was dubbed the ‘Second Sum-
mer of Love’, despite actually spanning two summers. In being
described as this, it became linked to previous historic cultures
of psychedelia, particularly the hippy movement and its Summer
of Love two decades earlier, in 1967. A lifestyle revolution ensued
for youth culture, as acid house moved from Ibiza to the British
underground and rapidly graduated to the mainstream of British
clubland and the after-hours party scene, first in Manchester with
clubs such as The Hagienda, and then in London with clubs such as
Shoom. The unlicensed free party and warehouse party scene also
ensued, all fuelled by the popularity of the new drug ecstasy arriv-
ing from the continent. A battle between a mass youth movement
lifestyle and the authorities was to ensue.

Slowly losing grip on power, then Prime Minister Margaret
Thatcher made 35 changes to her cabinet throughout 1989, includ-
ing the controversial sacking of Foreign Secretary Geoffrey Howe
due to their disagreements over Britain’s place in Europe. Weak-
ened, Thatcher even took a holiday (to Salzburg), something she
would never normally want to do. She would resign the following
year. One of the hottest summers on record in Western Europe, the
then Home Secretary Douglas Hurd had commented that ‘a long
heatwave meant trouble’, aware of preceding events of the same
era such as the Battle of the Beanfield at Stonehenge in 1985,
and of the further growing nationwide youth movement. Perhaps
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WHY REDS WANT THE THATCHER MIRACLE [~

CRISIS-TORN

POILES CATT ©
POLES CALL™/ \3J)
FOR SUPERMAG\{

Welcome to Acid House,

comic strip by Franklin

from The Sun newspaper, 2
November 1988. Courtesy

Dan Gilson
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PART Y
TAHLMON - BNOK IMMUTEL- KPUH
NPEOCTABNSAET:
TOP D.Js: Janis, East Bam, Mr.Tape,
MC Uncle U, New Culture
groups: L.U.KY,,Not Found,
Scalp The Soul,
. Fantomases

TISTEWECTEHE EMABM -
KAAHSO TERACYENNG
HECTAHOBKA CBETA M;;;KA “TEATP-MY3bIKA”
NAEPHAS TPAOMKA ®1PMbI “TIA3EP-KMHETUK”

TOTaAbHaA UAAIOMMHALMA
naoLagb geHevHea 1500 M
BCEMOZAALLIAIOLIMA 3BYK
TEMNAOSHEP2ETUHECKA BCPAPEKT
BbIXOg B OTKPbITbLIN KO%MOC
“abconoTHEM" Bap’
«MpaTckoe TeaesugeHne: npecca, VIP
oxpara, napkuHe a/M

2

KOHTaKTHbIE TEAS(POHbL!
Mocksa: 433 ~63¢1
C-TNetepbypr{812) N4-50:06 66010, 14 nexabps,2300..600
PakcdBi2) 567-7 5% % naemnson KOCMOC exon 5%
Flyer for Gagarin Party, Moscow’s first rave, 14 December 1991. Courtesy
Sergey Shutov

Sunrise

&
Back to the Future

Proudly present

The 1989
Dance Music Festival

Saturday 12th August
12 Noon - 12 Noon (Sunday)

Entertainment
12 of London & New York's finest DJ's +
3 Live PA's « Fairground « 100K sound
Multi colour Lasers + Pyrotechnics «
and
featuring for the first time
CINITRON on DIAMOND VISION WITH VIDEO
SCRATCHING & SAMPLING

Flyer for Sunrise /Back to the Future rave party, 12 August 1989. Courtesy M HKA
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themselves conscious of an impending clampdown on rave cul-
ture, party organizers Sunrise organized the biggest outdoor rave
yet, the Sunrise/Back to the Future acid house party, at Longwick,
Buckinghamshire, on 12 August that year. It attracted over 20,000
people, and naturally a media controversy followed.

Events such as the Battle of the Beanfield, the 1989 Sun-
rise party and then the infamous week-long Castlemorton rave of
May 1992 in the Malvern Hills, which is reported to have had up to
40,000 attendants, were all unlicensed manifestations that ulti-
mately paved the way for the criminalization of rave, most conspi-
cuously through the Criminal Justice and Public Order Act of 1994.
A second pinnacle of rave took place around 1992, yet 1989 was
when the combination of moral panic and neoliberalism began to

take a grip, tightened further through the nineties, on the possibi- §
lities of such a sporadic and largely unlicensed youth movement T
continuing and growing. With other nations in Western Europe 2
adopting similar legislation to prohibit such autonomous social e

and creative organization, the question arises as to how society in
late-capitalism might find a space for new forms of culture, organ-
ization and lifestyle.

NEW ORDER 385

VAB_Book_File.indb 385 27/03/2018 12:52



CONTRIBUTORS

NICK AIKENS (born 1981) is a curator at the
Van Abbemuseum, Eindhoven, since 2012.
Recent exhibition projects include ‘The 1980s.
Today’s Beginnings?’, Van Abbemuseum,
Eindhoven, 2016 (co-curated with Diana
Franssen), ‘The Place is Here’, Nottingham
Contemporary (co-curated with Sam Thorne),
Middlesbrough Institute of Modern Art and
South London Gallery, 2017 and ‘Rasheed
Araeen: A Retrospective’, Van Abbemuseum,
Eindhoven, 2017 (and touring to MAMCO,
Geneva, BALTIC, Gateshead, and Garage Muse-
um of Contemporary Art, Moscow through
2019). He is the co-editor of What’s the Use?
Constellations of Art, History and Knowledge
(2016) and a number of artist monographs,
most recently Rasheed Araeen (2017) and Too
Much World: The Films of Hito Steyerl (2015).
He is a Research Affiliate of the CCC Research
Master Programme, HEAD, Geneva School of
Art and Design, and a member of the edito-
rial board for L'Internationale Online. He is a
course leader at the Dutch Art Institute (since
2012) and was recently a tutor at the Design
Academy Eindhoven (2014-2016).
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HENRY ANDERSEN (born 1992) is an artist
whose projects typically centre on written text
and evolve through open-ended collaborations
with friends. Andersen is interested in poetry,
architecture, and erotica. He has presented
work at a number of festivals, exhibitions,
and other platforms including Kunstenfesti-
valdesarts and La Loge (both Brussels), Perth
Institute of Contemporary Arts (AU), 2017 Pune
Bienale (IN), and Batard Festival (Brussels).
He recently released a record of spoken text,
Stanzas or the Law of the Good Neighbour, with
the Belgian label KRAAK. Since 2016, he has a
founding member of Slow Reading Club.

Henry Andersen lives in Brussels.

ZDENKA BADOVINAC (born 1958) is a curator
and writer, who has served as Director of the
Moderna galerija in Ljubljana since 1993. Since
2011, Moderna galerija has two locations:

the Museum of Modern Art and the Museum

of Contemporary Art Metelkova. In her work,
Badovinac highlights the difficult processes of
redefining history alongside various avant-
garde traditions within contemporary art.
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Badovinac’s first exhibition to address these
issues was ‘Body and the East: From the 1960s
to the Present’, 1998. She also initiated the first
Eastern European art collection: Arteast 2000+.
One of her most important recent projects is
‘NSK from Kapital to Capital: Neue Slowenische
Kunst: The Event of the Final Decade of Yugo-
slavia’, Moderna galerija, 2015. Badovinac was
Slovenian Commissioner at the Venice Biennale
from 1993 to 1997, 2005 and 2017, and Austrian
Commissioner at the S&o Paulo Biennial in
2002 and the President of CIMAM, 2010-2013.

BARIS GENGER BAYKAN (born 1978) is an
academic. Baykan holds a Master’s degree in
Political Sociology from the University of Paris
X Nanterre (FR) and a PhD in Sociology from
the University of Kent (UK). He is currently
working as an Assistant Professor of Public
Administration at the University of Yeditepe,
Istanbul, where he teaches social movements,
urbanization and environmental policy. His
research interest are social movements and
anti-GMO movement, climate movement,
green parties and green political thought.

Baykan’s recent publications include Effect
of Materialism and Environmental Knowledge
on Environmental Consciousness among High
School Students: A Study Conducted in Istanbul
Province (2015, co-edited with Ahu Ergen and
Seda Gokge Turan).

Baykan lives and works in Istanbul.

HAKIM BEY (born 1945) is an American
political writer, essayist, and poet, known for
first proposing the concept of the Temporary
Autonomous Zone (TAZ), based in part on

a historical review of pirate utopias. He has
worked with the not-for-profit publishing
project Autonomedia in Brooklyn, New York,
and has written essays on such diverse topics
as Tong traditions, the utopian Charles Fourier,
the Fascist Gabriele D’Annunzio, alleged
connections between Sufism and ancient
Celtic culture, technology and Luddism, and
Amanita muscaria use in ancient Ireland. He
writes regularly in publications such as Fifth
Estate and the NYC-based First of the Month.

MANUEL BORJA-VILLEL (born 1957) has been
the director of Museo Nacional Centro de Arte
Reina Sofia (MNCARS) in Madrid since 2008.

CONTRIBUTORS

VAB_Book_File.indb 387

Previously, he was the director of the Fundacio
Antoni Tapies and the MACBA / Museu d’Art
Contemporani de Barcelona. Together with
searching for new forms of institutionality,

an important part of his programme in the
MNCARS is centred on the development and
reorganization of the collection, changing

the method of presentation of works. Recent
exhibitions he has programmed include: ‘Pity
and Terror in Picasso’s Path to Guernica’
(2017), ‘Marcel Broodthaers: A Retrospec-
tive’(2016), Territories and Fictions, Thinking a
New Way of the World’ (2016), ‘Not Yet, On the
Reinvention of Documentary and the Critique
of Modernism’ (2015), ‘Really Useful Knowl-
edge’ (2014), and ‘Playgrounds, Reinventing
the Square’ (2014).

ROSI BRAIDOTTI (born 1954) is a philosopher
and Distinguished University Professor at
Utrecht University. She holds a BA from the
Australian National University; a PhD from the
Université Panthéon-Sorbonne in Paris and
Honorary Degrees from Helsinki and Linkoping.
She is a Member of the Australian Academy of
the Humanities and the Academia Europaea.
In 2005 she was awarded a Knighthood in the
Order of the Netherlands Lion. Her books include
Nomadic Subjects (2011), Nomadic Theory (2012)
and The Posthuman (2013). In 2016 she co-
edited with Paul Gilroy: Confiicting Humanities.
www.rosibraidotti.com

BORIS BUDEN (born 1958) is a writer and
cultural critic. He studied philosophy in Zagreb
and received his PhD in cultural theory from
Humboldt-Universitat in Berlin. Buden is
permanent fellow at the European Institute
of Progressive Cultural Policies in Vienna. His
essays and articles cover the topics of philos-
ophy, politics, cultural and art criticism. Recent
publications include: Transition to Nowhere
(forthcoming 2018); Zone des Ubergangs
(2009); Der Schacht von Babel (2004).

Buden lives and works in Berlin.

CRISTINA CAMARA (born 1975) is an art
historian and cultural manager. Since 2006,
she is the curator of Film and Video Collection
at the Museo Nacional Centro de Arte Reina
Sofia where she has been part of the curatorial
team of exhibitions such as ‘Territories and
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Fictions: Thinking a New Way of the World’,
2016-2017, and ‘Minimal Resistance: Between
Late Modernism and Globalization: Artistic
Practices during the 80s and 90s’, 2013-2014.
Her research focuses on the moving image:
history, collection and exhibition. Her last
curatorial work was ‘Val del Omar: The
Mechanical Mysticism of Cinema’, MEIAC,
Badajoz; CGAC, Santiago de Compostela, and
Laboral, Gijon, 2015.

Céamara lives and works in Madrid.

JESUS CARRILLO (born 1966) was Lecturer of
Contemporary Art History at the Universidad
Auténoma de Madrid, Head of the Cultural Pro-
grammes Department of the Museo Nacional
Centro de Arte Reina Sofia from 2008 to 2014
and General Director of Cultural Programmes
of Madrid City Council from 2015 to 2016.

He combines the analysis of contemporary
culture and cultural institutions with a critical
reading of historical narratives of art. He has
published: Arte en la Red (2004), Naturaleza

e imperio (2004) and Tecnologia e imperio
(2003), and as editor: Modos de hacer: Arte
critico, esfera publica y accién directa (2001),
Tendencias del arte, arte de tendencias (2003),
Desacuerdos: sobre arte, politicas y esfera
publica en el Estado espaniol vols. 1,2, 3,4 and
8 (2004-2007), Douglas Crimp: Posiciones
criticas (2005), and Martha Rosler: Imdgenes
publicas (2008).

BOJANA CVEJIC’s (born 1975) work spans
philosophy, theatre and performance edu-
cation. She is the author of several books on
performance theory and philosophy: Chore-
ographing Problems (2015), Public Sphere by
Performance (2012) (with Ana Vujanovi¢), and
Drumming & Rain: A Choreographer’s Score
(2013) (co-authored with A.T. De Keersmaek-
er). She has collaborated as a dramaturge in a
number of choreographies (by X. Le Roy, Eszter
Salamon, Mette Ingvartsen, Anne Teresa De
Keersmaeker. De Smedt). As a co-founding
member of TkH/Walking Theory editorial
collective and performing arts theory maga-
zine, Cveji¢ has engaged in theoretical-artistic
research projects, currently Performing the
Self in the 21st Century, with Ana Vujanovi¢ and
Marta Popivoda. In 2013, Cveji¢ curated the
exhibition ‘Danse-Guerre’, Musée de la danse,
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Rennes. In 2014, she devised a choreography
and lecture programme titled ‘Spatial Confes-
sions’ for Tate Modern’s Turbine Hall. Cveji¢

is Associated Professor of Dance and Dance
Theory in KHIO Oslo and has been a long affili-
ate teacher at PA.R.T.S. Brussels, where she is
currently coordinating Research Studios.

LUC DELEU (born 1944) set up T.0.P. Office
(the Turn-On Planning Office) in Antwerp in
1970, just after earning his degree in architec-
ture. It can be described as an interdisciplinary
urban planning firm. In 1970 Deleu also had his
first solo exhibition, ‘Luc Deleu Says Farewell
to Architecture’ at the self-organized gallery
Vacuum voor nieuwe dimensies (Vacuum for
New Dimensions) in Antwerp. Yet to date he
has given up neither architecture nor art. He
sees them as closely related manifestations of
thinking. What he once said of himself is still
true: ‘I am an artist because | am an architect.’
Deleu lives in Antwerp.

DIEDRICH DIEDERICHSEN (born 1957) has
been Professor for Theory, Practice, and Com-
munication of Contemporary Art at the Insti-
tute for Art History & Cultural Studies at the
Academy of Fine Art, Vienna since 2006. From
1998 to 2007 he was Professor for Aesthetic
Theory/Cultural Studies at Merz-Akademie,
Stuttgart. He writes for several magazines, dai-
lies and journals in the German speaking world
(Texte zur Kunst, Theater heute, Cargo, Spex,
Die Zeit, tageszeitung, Sliddeutsche Zeitung
and many others). In the eighties he was an
editor and/or publisher of music journals in
Hamburg and Cologne (Sounds, Spex).

Since 1992 he has curated exhibitions in
Zurich, Stuttgart, Los Angeles, Berlin, Graz and
elsewhere, currently together with Anselm
Franke as director of ‘Love & Ethnology:
Hubert Fichte’, a global literature/exhibition
project with shows in Lisbon, Salvador de
Bahia, Rio de Janeiro (2017), Santiago de Chile,
Dakar, New York (2018) and Berlin (2019)
with Haus der Kulturen der Welt and several
curators and institutions.

Most recent books include: Kérpertreffer: Zur
Asthetik der nachpopuldren Kiinste (2017); Uber
Pop-Musik (2014); The Whole Earth: California
and the Disappearance of the Outside (2013).

Diederichsen in Berlin and Vienna.
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NAZIM HIKMET RICHARD DIKBAS (born 1973)
is an academic and an artist. Dikbas holds a
Master’s degree in Continental Philosophy

at the University of Warwick. He is currently
teaching ‘Creativity and Dissidence’ at

the Cultural Management Postgraduate
Programme at Istanbul Bilgi University. He is
also a member of the music group Zen and art
collective Hafriyat.

His recent exhibitions include ‘Outside the
Sentence There Was a City’, SALT Ulus, Ankara,
2016; ‘Unprogressive Soul’, Oktem&Aykut,
Istanbul, 2014; ‘Untitled’, 12th International
Istanbul Biennial, 2011; ‘New Forms of Rest
and Entertainment’, Galeri Non, Istanbul, 2011;
‘Expecting Pleasure to Solve Problems’, Galeri
Splendid, Istanbul, 2009. In addition, he has
translated works by Vladimir Nabokov and
Flannery O’Connor into Turkish, and Orhan
Pamuk and Hrant Dink into English.

Dikbas lives and works in Istanbul.

CORINNE DISERENS was the curator of

Taipei Biennial 2016 (Taiwan), the director

of Erg—higher art & research academy,
Brussels between 2011 and 2016, and the jury
chairwoman of the Akademie Schloss Solitude,
Stuttgart. From 1989 to 1993, Diserens was
curator at IVAM-Institut Valencia d’Art Modern,
and between 1996 and 2008 she directed the
Musées de Marseille, the Musée des beaux-
arts de Nantes, the opening of the new Museo
d’arte contemporanea in Bolzano, and organ-
ized international coproductions for MACBA,
Barcelona. She has curated seminal artist’s
retrospectives, biennials, thematic exhibitions,
monographs and catalogues as well as directed
numerous publications, researches, sympo-
siums, and workshops. She studied art history
at Université Panthéon-Sorbonne, Paris, and
was Fellow at the Whitney Museum of American
Art, Independent Study Program, New York.

AYSE DUZKAN (born 1959) is a writer, journal-
ist, editor and activist. She writes for www.
artigercek.com, Ozgirliikgli Demokrasi and
works as an editor at Glldinya Yayinlari, a
collective feminist publishing house. She has
worked for various media, including Ozgiir
Giundem, Radikal, Milliyet, Pismis Kelle, Kirmizi
Alarm. She was one of the founders of two
feminist magazines, Feminist and Pazartesi.
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She has written three books and was one of
the 1000 women nominated for the Nobel
Peace Prize in 2005.

MERVE ELVEREN (born 1985) is the Senior
Programmer of Research and Programs at
SALT in Istanbul and Ankara. Her research
focuses on intersections of memory, visual
culture and politics.

Recent exhibitions include: ‘How Did We Get
Here’, SALT Beyoglu and Galata, Istanbul, 2015,
realized within the framework of L'Internation-
ale’s five-year programme ‘The Uses of Art:
The Legacy of 1848 and 1989’; ‘A Promised
Exhibition’, a comprehensive exhibition of
Gllsun Karamustafa, SALT Beyoglu and Galata,
Istanbul, 2013 (co-curated with Duygu Demir).

Elveren lives and works in Istanbul.

CHARLES ESCHE (born 1963) is director of

Van Abbemuseum, Eindhoven; professor of
contemporary art and curating at Central Saint
Martins, London, and co-director of Afterall
journal and books. He teaches on the Exhibition
Studies MRes course at CSM, and at the Jan
van Eyck Academie, Maastricht. He (co-)
curated ‘Le Musée Egaré’, Kunsthall Oslo, 2017;
‘Printemps de Septembre’, Toulouse, 2016;
Jakarta Biennale 2015; 31st S&o Paulo Bienal,
2014; U3 Triennale, Ljubljana, 2011; RIWAQ
Biennale, Palestine, 2007 and 2009; Istanbul
Biennale, 2005; Gwangju Biennale, 2002, and
other international exhibitions. He is chair of
CASCO, Utrecht. He received the 2012 Princess
Margriet Award and the 2014 CCS Bard College
Prize for Curatorial Excellence.

MARCELO EXPOSITO (born 1966) is an artist,
writer, and cultural producer, currently Member
of Parliament for En Comu Podem and Third
Secretary in the Spanish Congress. For twenty
years he has been an activist in political
movements against neoliberalism, such as

the anti-globalization movement and the
EuroMayDay. He has collaborated with militant
research networks in Europe and in Latin
America such as the Universidad Nomada,

the Red Conceptualismos del Sur and the
European institute for progressive cultural
policies (eipcp). He has written, edited and
translated relevant contributions in the debate
on the relations between artistic avant-garde,
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cultural activism and political practices,
including Walter Benjamin, productivist (2013)
and Conversacién con Manuel Borja-Villel (2015).

BOZIDAR FLAJSMAN (born 1956) is a teacher
of art with a PhD in art pedagogy, a theoreti-
cian of social and political visual communica-
tions, essayist, artist, photographer, editor and
environmental activist. His work was present-
ed in the exhibition: ‘Low-Budget Utopias’,
Museum of Contemporary Art Metelkova,
Ljubljana, 2016.

His publications include: Podobe ¢asa, Metlika
na razglednicah (Images of Time, Metlika on
Postcards) (2015); Likovna dejavnost in ekolosko
ozaves$éanje (Art and Ecological Awareness)
(2009); Five Minutes of Democracy (with Mojca
Dréar Murko, Boris Vezjak and Darko Strajn)
(2008); Vizualna ekologija: ekoloski nagovori
vidnih sporo¢il (Visual Ecology: Ecological
Aspects of Visual Communications) (2006).

Flajsman lives and works in Ljubljana,
Slovenia.

ANNIE FLETCHER is currently Chief Curator at
the Van Abbemuseum, Eindhoven. She also
tutors at De Appel, Amsterdam, the Dutch Art
Institute Arnhem and the Design Academy Eind-
hoven. She recently worked on the museum’s
retrospective of Qiu Zhijie and the ten-day
caucus project called ‘Becoming More’, in 2017.
Other projects include ‘El Lissitzky: the Artist
and the State’ at IMMA Dublin, and a ‘Republic
of Art’ at the Van Abbemuseum in 2015-2016.
She was Van Abbe’s lead contributor to the
‘Museum as Hub’ collaboration led by the New
Museum in New York from 2006-2014 and is
part of the on-going collaborative team that
developed the ‘Museum of Arte Util’ with Tania
Bruguera in 2013 and continues to develop
the Association of Arte Util today. She curated
‘After the Future’ at Eva Ireland’s International
Biennial of Visual Art in 2012. Other projects
include solo exhibitions or presentations with
Ahmet Ogut, Hito Steyerl, Sheela Gowda, David
Maljkovic, Jo Baer, Jutta Koether, Deimantas
Narkevicius, Minerva Cuevas, and the long-term
projects ‘Be(com)ing Dutch’ (2006-2009)
and ‘Cork Caucus’ (2005) with Charles Esche.
She was co-founder and co-director of the
rolling curatorial platform ‘If | Can’t Dance, |
Don’t Want To Be Part Of Your Revolution’, with
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Frederique Bergholtz and Tanja Elstgeest. With
Sarah Pierce she developed the Para Education
Department at Witte de With, Rotterdam,

in 2004. As a writer she has contributed to
various magazines and publications.

DIANA FRANSSEN (born 1954) is curator and
head of research at the Van Abbemuseum,
Eindhoven. Her aim is to provide a broad public
with access to modern and contemporary art
and in doing so encourage critical reflection
on the relationship between art and wider
social conditions.

Recent exhibitions include: ‘YOU’VE GOT
1243 UNREAD MESSAGES’, Latvian National
Museum of Art, Riga, 2017; ‘Positions IlI:
Rossella Biscotti, Duncan Campbell, Maryam
Jafri, Natasja Kensmil’, 2016; ‘The 1980s:
Today’s Beginnings?’, 2016 (with Nick Aikens);
‘A Republic of Art’, Van Abbemuseum,
Eindhoven, 2015 (with Annie Fletcher).

Diana lives and works in Eindhoven.

GEORGES&HARRISON are the designers of this
publication. George&Harrison is an Eindhoven-
based graphic design studio, founded by
Martijn Maas and Maarten Stal in 2013. The
studio, a small team of people from diverse
backgrounds, specializes in publications,
digital media and visual identities, working
on commissioned projects in the fields of art,
culture, and commerce. The design practice
of George&Harrison focuses on combining
clean, strategy-driven solutions and powerful
aesthetics. Context, research and dialogue are
key to George&Harrison’s approach.
www.georgeandharrison.nl.

JUNE GIVANNI (born 1950) is a film curator, cur-
rently developing the June Givanni Pan African
Cinema Archive (JGPACA), after three decades in
the industry. She ran the BFI’s African Caribbean
Unit; programmed Planet Africa at TIFF; and
programmed at film festivals and art institutions
in five continents over three decades. She
specializes in African and African diaspora
cinema with Black British Cinema at its core.

JGPACA recent exhibitions include: ‘The
Place is Here’, Nottingham and London, 2017;
‘Pan African Film Lounge Installation’, Auto-
graph, London, 2015; ‘Movements’, Cookhouse
Gallery, London, 2014.
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Publications include: ‘A Curator’s Conun-
drum’, in The Moving Image: The Journal of the
Association of Moving Image Archivists (Spring
2004); Symbolic Narratives: African Cinema
(1997); Black Film Bulletin (1993-1996) (with
Gaylene Gould); Black Film and Video List
(1988, 1990).

June Givanni lives and works in London.

LISA GODSON (born 1970) is Director of the MA
Design History and Material Culture programme
at NCAD in Dublin, a Visiting Research Fellow
at Trinity College Dublin and formerly Tutor and
Fellow at the Royal College of Art, London. She
is a graduate of the Royal College of Art (PhD,
MA) and Trinity College Dublin (BA).

Recent and forthcoming publications include
Making 1916: the Visual and Material Culture
of the Easter Rising (2015) (co-edited with
Joanna Bruck); Religious Architecture in
Ireland, Germany and Beyond: Influence, Process
and Afterlife since 1945 (2018) (co-edited with
Kathleen James Chakraborty); Understanding
Uniform: Clothing and Discipline in the Modern
World (2019) (co-edited with Jane Tynan);
‘How the Crowd Felt’: Ritual and Affect 1922-39
(author) (2018). She lives and works in Dublin.

TERESA GRANDAS (born 1963) is an art histo-
rian. She studied History of Art and Philosophy
at the University of Barcelona and is curator at
MACBA, Barcelona. She is focused on research
projects on art and counterculture practices,
and Spanish art.

Selected exhibitions: ‘Poetry Brossa’,
MACBA, 2017 (with Pedro G. Romero); ‘Hard
Gelatin: Hidden Stories from the 80s’, MACBA,
2016-2017; *Video-nou’, Van Abbemuseum,
Eindhoven, 2016; ‘The Passion According to
Carol Rama’, MACBA, 2014-2015, (with Paul
B. Preciado) Musée d’Art Moderne de la Ville
de Paris, 2015, EMMA, Espoo, 2015-2016,

Irish Museum of Modern Art, Dublin, 2016,
GAM-Galleria Civica d’Arte Moderna e Con-
temporanea, Turin, 2016-2017; ‘Eulalia Grau:

| Have Never Painted Golden Angels’, MACBA,
2013; ‘Utopia is Possible: ICSID: Eivissa, 19717,
MACBA, 2012, Museu d’Art Contemporani
d’Eivissa, 2013 (with Daniel Giralt-Miracle);

‘The Museum of the Affects’, Moderna Galeri-
ja, Ljubljana, 2011-2012 (as part of curatorial
team with Bart de Baere and Bartomeu Mari,
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Bojana Piskur and Leen de Baar); ‘Angels
Ribé: En el laberint’, 1969-1984, MACBA, 2011;
‘Parallel Benet Rossell’, MACBA, 2010-2011
(with Bartomeu Mari).

NAV HAQ (born 1976) is Senior Curator at

M HKA-Museum of Contemporary Art Antwerp.
He was previously Exhibitions Curator at
Arnolfini, Bristol, and curator at Gasworks, Lon-
don. Haq has curated monographic exhibitions
with artists such as Hassan Khan, Cosima von
Bonin, Shilpa Gupta, Imogen Stidworthy and
Otobong Nkanga. Group exhibitions include:
9th Goteborg International Biennial of Con-
temporary Art, 2017; ‘Energy Flash: The Rave
Movement’, 2016; ‘Don’t You Know Who | Am?
Art After Identity Politics’, 2014 (with Anders
Kreuger); ‘Superpower: Africa in Science
Fiction’,2012; ‘Museum Show: A Historical
Survey of (Semi-fictional) Museums Created
by Artists’, 2011; *Contour Biennial 2007°,
Mechelen (BE); and ‘Lapdogs of the Bourgeoi-
sie: Class Hegemony in Contemporary Art’,
2006-2009 (with Tirdad Zolghadr). In 2012 he
was the recipient of the Independent Vision
Award for Curatorial Achievement, awarded by
Independent Curators International, New York.

BEATRIZ HERRAEZ is an art historian. She

has worked as curator at the Collections
Department at Museo Nacional Centro de Arte
Reina Sofia, Madrid, from 2012-2016, and as
Chief Curator at Montehermoso Kulturunea
(Basque Country) from 2007 to 2011. She has
co-curated exhibitions organized by Museo
Reina Sofia such as ‘Territories and Fictions.
Thinking a New Way of the World’, 2016-2017;
‘Minimal Resistance. Between Late Modernism
and Globalization: Artistic Practices during the
80s and 90s’, 2013-2014; and the solo project
‘Erlea Maneros Zabala’, 2016. Her curatorial
works include ‘Je, je... luna: Maria Luisa Fernan-
dez: Works Produced between 1979 and 1997°,
2015-2016; at AZ zentroa, Bilbao, and Marco,
Vigo, 2015-2016; ‘What | See: Susan Hiller’ at
Montehermoso, Vitoria-Gasteiz, 2010; ‘Soy el
final de la reproduccion’, Sculpture Center, New
York, and ‘castillo/corrales’, Paris, 2007-2008.
She currently works on the upcoming solo
exhibitions of the artists Julia Spinola at
CA2M, MAdrid, and Itziar Okariz at Tabakalera,
Donostia-San Sebastian, scheduled for 2018.
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LUBAINA HIMID, MBE (born 1954) is an

artist and professor of Contemporary Art at
the University of Central Lancashire. In her
artistic, academic, and curatorial work, Himid
brings forth and celebrates the lives and
histories of people of the Black diaspora.
Himid has exhibited work in a number of major
institutions such as Badischer Kunstverein,
Karlsruhe; South London Gallery; Spike Island,
Bristol; Modern Art Oxford; Nottingham
Contemporary and Walker Art Gallery, Liver-
pool. Forthcoming solo exhibitions include
Musée régional d’art contemporain Occitanie/
Pyrénées-Méditerranée, Sérignan, and Frans
Hals Museum, Haarlem. Her work is held in
several public collections, including National
Museums Liverpool; Tate, London; Museum
Ludwig, Cologne; Arts Council Collections,
Rhode Island School of Design, Providence;
Middlesbrough Institute of Modern Art, and
the Victoria & Albert Museum, London. She is
a nominee for the 2017 Turner Prize.

LOLA HINOJOSA (born 1979) is Head of
Performing and Intermedia Arts Collection
at the Museo Nacional Centro de Arte Reina
Sofia, Madrid. When she joined that institu-
tion in 2006, she collaborated in the creation
of the Film and Video Collection Department.
Her main fields of study are performance,
moving images and gender theory. She has
been part of the curatorial team of exhibitions
organized by Museo Reina Sofia, such as
‘Territories and Fictions: Thinking a New
Way of the World’, 2016—-2017; ‘Minimal
Resistance: Between Late Modernism and
Globalization: Artistic Practices during the
80s and 90s’,2013-2014; ‘Encounters with
the 30s’,2012-2013.

She lives and works in Madrid.

ANTONY HUDEK (born 1976) is a writer and
curator based in Antwerp. He is currently
director of the postgraduate Curatorial
Studies program at KASK—School of Arts,
Ghent. Before, he was research curator (Tate
Liverpool, 2013-2014), curator and deputy
director of Raven Row, London (2014-2015),
and director of Objectif Exhibitions, Antwerp
(2015-2016). For M HKA, the Museum of
Contemporary Art Antwerp he edited the
catalogue Joseph Beuys: Greetings from the
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Eurasian (2017). In parallel, he continues to
co-run Occasional Papers, a non-profit press
founded in 2008, devoted to histories of art
and design.

TEA HVALA (born 1980) is a writer and radio
maker. She holds BA degrees in Sociology of
Culture and Comparative Literature, and an
MA degree in Anthropology of Gender. Her
work is focused on grassroots feminist
activism and art, independent media and
science fiction. At Radio Student, she
co-authors Sektor Z, a monthly radio show on
feminism. She co-organizes the Deuje babe
festival and co-edits the spol.si website.

Recent publications include: Skrivha
bolnisnica (Secret Hospital) (2017) (co-
authored with Spela Oberstar); Podzemlje
(The Underground) (2016); Razkorak
(Discord) (2015). Tea Hvala lives and works
in Cerkno, Slovenia.

GALKIRN (born 1980) holds a PhD in

political philosophy from the University of
Nova Gorica (2012). He was a researcher at
the Jan van Eyck Academie in Maastricht
(2008-2010), and a research fellow at ICI
Berlin (2010-2012). He received a fellowship
at the Akademie Schloss Solitude in Stuttgart
(2015) and was a postdoctoral fellow of the
Humboldt-Foundation (2013-2016). He has
been teaching courses in film, philosophy,
and contemporary political theory at the Freie
Universitat Berlin, at Justus-Liebig-Universitat
GieBen and University of Primorska.

Kirn published Partizanski prelomi in
protislovja trznega socializma v Jugoslaviji
(Partisan Ruptures and Contradictions of
Market Socialism in Yugoslavia) (2015). He
is a co-editor (with Marian Burchardt) of
Beyond Neoliberalism: Social Analysis after
1989 (2017) (with Peter Thomas, Sara Farris,
and Katja Diefenbach), Encountering Althusser
(2012) (with Dubravka Sekuli¢ and Ziga
Testen) and of Yugoslav Black Wave Cinema
and its Transgressive Moments (2012). He is
also editor of Postfordism and its Discontents
(2010). At the moment he is starting to write
a manuscript for Brill Publisher on the topic of
partisan counter-Archive.

He lives in Berlin and holds an Open Topic
Position at TU Dresden.
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NEZA KOGOVSEK SALAMON (born 1978) is a
lawyer and a researcher. She studied at the
University of Ljubljana, Faculty of Law, and
University of Notre Dame Law School in the US.
She works as Director of the Peace Institute—
Institute for Contemporary Social and Political
Studies. In her work she specializes in human
rights from the perspective of constitutional law,
international law, and administrative law. She is
a member of a number of professional networks
in her research fields. Recently she has been
nominated as a representative of the Republic
of Slovenia in the European Commission against
Racism and Intolerance at the Council of Europe.
Her research fields include asylum, migration,
citizenship and non-discrimination law.

Recent publications include: Challenges of
the Constitutional Law in the 21st Century: Liber
Amicorum Ciril Ribi¢i¢ (2017) (co-edited with
Matija Zgur and Bostjan Koritnik); Lgbt People
as Refugees and Immigration Rights (2017);
Asylum Seekers and HIV/AIDS: Legal Issues,
Well-Being and Fundamental Rights (2016);
Asylum Institutions in the Western Balkans:
Current Issues (2016); Razor-Wired: Reflec-
tions on Migration Movement through Slovenia
in 2015 (2016) (co-edited with Veronika Bajt);
Erased: Citizenship, Residence Rights and
the Constitution in Slovenia (2016); Traits of
Homophobia in Slovenian Law: From Ignorance
towards Recognition (2012); Migration Law:
Slovenia (2011).

Kogovsek Salamon lives and works in
Ljubljana, Slovenia.

ANDERS KREUGER (born 1965) is a curator
and writer. He is Senior Curator at M HKA, the
Museum of Contemporary Art Antwerp, and
one of the editors of the London-based journal
Afterall.

Recent exhibitions at M HKA include ‘A
Temporary Futures Institute’, 2017 (co-curated
with Maya Van Leemput); ‘Robert Filliou: The
Secret of Permanent Creation’; ‘The Welfare
State’, 2015.

Recent essays in Afterall include: ‘Ethno-
Futurism: Leaning on the Past, Working for the
Future’ (#44); ‘The Gely Korzhev Retrospec-
tive in Moscow: Why Him? Why Now?’ (#42);
‘lon Grigorescu: My Vocation Is Classical, Even
Bucolic’ (#41).

Anders lives and works in Antwerp, Belgium.
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ELISABETH LEBOVICI (born 1953) PhD in
Aesthetics, University of Paris 10, is an art
historian and art critic. Since 2006, she
co-curates the seminar ‘Something You
Should Know: Artists and Producers’ at the
Ecole des Hautes Etudes en Sciences Sociales
(EHESS, Paris).

She was an editor at the arts and culture
department of the daily newspaper Libération
(1991-2006) and a chief-editor of Beaux Arts
magazine (1987-1990). As a freelance writer,
she has contributed to many publications.
Her most recent publication: Ce que le sida
m’a fait: art et activisme a la fin du XXe siécle
(2017).

ROGELIO LOPEZ CUENCA (born 1959) is an
artist and independent researcher, whose
work — focused in media images analysis,
construction of collective identities and cultural
criticism — is carried out through publications,
courses, workshops, exhibitions, intervention in
public spaces, TV or the Internet (www.malagana
.com), blending procedures from visual arts as
well as from literature or social sciences.

His more recent works deals with the
manipulation of history and collective memory:
Los bdrbaros (2016); Valparaiso White Noise
(2013); Saharawhy (2012); Ciudad Picasso
(2011); Mapa de Mexico (2010); Mappa di
Roma (2007); and Malaga 1937 (2007).

Lopez Cuenca lives and works in Malaga.

GEERT LOVINK (born 1959) is a Dutch media
theorist, internet critic and author of Uncanny
Networks (2002), Dark Fiber (2002), My First
Recession (2003), Zero Comments (2007),
Networks Without a Cause (2012) and Social
Media Abyss (2016). In 2004 he founded

the Institute of Network Cultures at the
Amsterdam University of Applied Sciences. His
centre organizes conferences, publications
and research networks such as Video Vortex
(online video), Unlike Us (alternatives in social
media), Critical Point of View (Wikipedia),
Society of the Query (the culture of search),
MoneyLab (internet-based revenue models

in the arts). Recent projects deal with digital
publishing and the future of art criticism. He
also teaches at the European Graduate School
(Saas-Fee (CH)/Malta) where he supervises
PhD students.
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AMNA MALIK (born 1969) is an art historian
and Senior Lecturer in History and Theory of
Art at the Slade School of Fine Art, UCL. She
specializes in twentieth-century and con-
temporary art and diaspora and has published
a number of essays on African American,
Black British, South Asian and Middle Eastern
artists in Europe and the US. Malik is currently
working on a book that examines aesthetics
and art practices across diasporas from Africa,
Asia and the Middle East.

PABLO MARTINEZ (born 1983) is Head of Pro-
gramming at MACBA, Barcelona. His research
focuses on educational work with the body
and the potential of images for constructing
political subjectivity. He was Head of Education
and Public Activities at CA2M (2009-2016),
and Associate Professor of Contemporary Art
at the Faculty of Fine Arts of the Complutense
University of Madrid (2011-2015).

He is Editorial Secretary of the journal of art
and visual culture Re-visiones and a member
of Las Lindes, a research and action group
working on education and cultural and
artistic practices. He has co-edited, with
Yayo Aznar, Arte actual: Lecturas para un
espectador inquieto (2011) and was editor of
No sabiamos lo que haciamos. Lecturas para
una educacion situada (2017). He curated
solo shows of Werker Magazine and Adelita
Husni-Bey.

LOURDES MENDEZ is Chair of Anthropology of
Art at the University of the Basque Country.
She studied Social Anthropology at the Univer-
sité Paris 8. After completing her PhD, she joined
the Faculty of Fine Arts at the University of the
Basque Country as a lecturer. Her research
covers the analysis of the field of visual arts from
the perspective of materialistic feminism; the
problems deriving from the design and applica-
tion of cultural policies at a local and EU level;
and the consequences of institutional policies
based on the assumption of the so-called
‘gender perspective’ in feminist research.

Her most recent books and essays include:
Exclusionary Genealogies (2016); From the
Trap of Difference to That of Excellence (2014);
Antropologia del campo artistico: Del arte
primitivo ... al contempordneo (2009); Galicia
en Europa: El lugar de las artes pldsticas en la

THE LONG 1980s

VAB_Book_File.indb 394

politica cultural de la Xunta; Antropologia femi-
nista (2008); and Cuerpos sexuados y ficciones
identitarias: Ideologias sexuales, deconstruc-
ciones feministas y artes visuales (2004).

ALES MENDIZEVEC (born 1987) is a philoso-
pher, studying at the Faculty of Philosophy at
the University of Ljubljana. He is doing his PhD
on the philosophy of Louis Althusser, mainly
his aleatory materialism through practical
philosophy.

Recent publications include: ‘Transformacija
materializma: Althusserjev Rousseau od
praznine koncepta h konceptu praznine’ (The
Transformation of Materialism: Althusser’s
Rousseau from the Void of Concept to
Concept of the Void), Problemi 3-4 (2016).

Mendizevec lives in Ljubljana and works as
an editor for culture and humanistics on Radio
Student.

ANA MIZERIT is a curator, graduated in social
studies and art history at the Faculty of Arts
at the University of Ljubljana. She works as
Research and Assistant Curator in Moderna
galerija, Ljubljana, where she collaborated on a
number exhibitions, including ‘NSK from Kapital
to Capital: Neue Slowenische Kunst: An Event of
the Final Decade of Yugoslavia’, 2015. Her recent
exhibitions include: DRAUGHT | PLATEAURES-
IDUE’, 2018; ‘Mladina 80s’, 2017 (with Robert
Botteri); ‘DRAUGHT | Peter Rauch: Pavillon’, 2017.
Ana Mizerit lives and works in Ljubljana.

ALEXEI MONROE (born 1969) is a cultural
theorist specialized in the work of the
Slovene arts groups Laibach and NSK and the
post-Yugoslav group Autopsia. Other interests
include industrial and electronic music and
culture, and the Stag as a cultural symbol.

He was programme director of the First NSK
Citizens’ Congress, 2010, and a member of the
organizing committee of the 2nd NSK Folk Art
Biennale, 2016.

MERIG ONER (born 1979) is a trained architect
and Director of Research and Programs

at SALT. Focusing mainly on Turkey and

its surrounding geography after 1950, she
develops material culture research with a
comprehensive and progressive approach.
Her work circulates in forms of print and
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online publications, exhibitions, and public
programmes. Recent exhibitions include ‘One
and the Many’, SALT Galata, Istanbul, 2016;
‘SUMMER HOMES: Claiming the Coast’, SALT
Beyoglu, Istanbul, 2014, and ‘Modern Essays 4:
SALON’, SALT Galata, Istanbul, 2012.

Recent publications include Tracing Istanbul
(From the Air) (2009) and Mapping Istanbul
(2009) (with Pelin Dervis).

Oner lives and works in Istanbul.

NATASA PETRESIN-BACHELEZ (born 1976) is an
independent curator, writer and editor. Among
the projects and exhibitions she curated are
‘Show Me Your Archive and | Will Tell You

Who Is In Power', KIOSK/KASK School of Arts,
Ghent (with Wim Waelput); ‘Let’s Talk about
the Weather’, Sursock Museum, Beirut, 2016
(with Nora Razian and Ashkan Sepahvand);
‘Resilience. U3 Triennial of Contemporary

Art in Slovenia’, Moderna galerija, Ljubljana,
2013; transmediale.08, HKW, Berlin, 2008;

‘Our House is a House that Moves’, Living

Art Museum, Reykjavik, 2006. In France she
curated: ‘On Becoming Earthlings. Blackmarket
for Useful Knowledge and Non-Knowledge #18’,
Musée de I'Homme, Paris, 2015 (with Alexander
Klose, Council, Mobile Academy); ‘Tales of
Empathy’, Jeu de Paume, 2014; ‘The Promises
of the Past 1950-2010’, Centre Pompidou,
Paris, 2010 (with Christine Macel and Joanna
Mytkowska); ‘Société anonyme’, Le Plateau/
FRACG, lle-de-France, 2007 (with Thomas
Boutoux and Frangois Piron). She is curator

of the project ‘Not Fully Human, Not Human

At All’, Kadist, Paris, 2017-2020 (with other
institutions), co-curator of ‘Defiant Muses.
Delphine Seyrig and feminist video collectives
in France (1970s-1980s)’, LAM, Lille and Museo
Nacional Centro de Arte Reina Sofia, Madrid,
2019 (with Giovanna Zapperi), and curator of
the Contour Biennial 9: ‘Coltan As Cotton’,
Mechelen, 2018-2020.

Between 2010 and 2012, she was co-direc-
tor of Les Laboratoires d’Aubervilliers and
co-founder of the network of art institutions
Cluster. She is a co-organizer of the seminar
‘Something You Should Know’ at EHESS,

Paris (with Elisabeth Lebovici and Patricia
Falguiéres), and a member of the research
group Travelling Féministe, at Centre audio-
visuel Simone de Beauvoir. She was the chief
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editor of the online platform L'Internationale
Online (2014-2017), and the chief editor of the
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VALIZ is an independent international
publisher on contemporary art, design, theory,
critique, typography and urban affairs, based
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a connection between cultural disciplines
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Playboy Press,US 351

Plurex,NL 41

Plus fort que moi 289

Point of Least Resistance, The 350

Policing the Crisis: Mugging, the State
and Law and Order 206, 207

Polish Ecological Club (PKE), PL 150

‘Political Practices of (Post) Yugoslav
Art: Retrospective 01" 117

Pop Group, The 38

Popular Front, LV 150

Post Performance Projects 301

Pour vivre heureux, vivons cachés
289

‘Pretended’ Family Relationships
141,226, 227, 229, 247

‘Primitivism’ in 20th Century Art:
Affinity of the Tribal and the
Modern’ 53

Primera muerte 133

Principe de Viana Institucion,
Navarra ES 359

Pro-Abortion Women’s March, Paris
FR 19

‘Procesos: cultura y technologia’

Proletkult,RU 366

Proposal for Total Disuse of Public
Lighting: Orbanic Idea for Antwerp
155

Proposals 1972-1980 Revisited 2002
157

Proud Rebels, CBK-Zuidoost,
Amsterdam NL 257

Public Enemy 39

Public Prosecution, Yugoslavia

128

194

R

Radical Democrat Green Party, TR
163

Radical Democrats Party, TR
161,163

Radical Gai, La

139,

141,218,223, 247
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Radikal, Berlin DE 95, 97-101

RAF (Rote Armee Fraktion),DE 31,
42,262

Ramones 31

Razmerja 139,164-166

readymades belong to everyone®
347,349, 351,352

Realismus Studio, Berlin DE 287

Recommended Records, CH 41

Red Brigades, IT 31

Red Pilot 85

Retake 122,124

Retrato del artista meando sobre la
Virge,EI 88

Rey habla de la Reina: Dofia Sofia es
una gran professional, SOFIA, El
232

Right Way, The 351

Ring of the Nibelung, The 302

‘Rites of Passage’ 286

Rocio 140,202,203, 205

Roj TV, TR 270

Rough Guide to Ljubljana 85

Rough Trade, London UK 41

Royal Academy of Fine Arts, Antwerp
BE 300, 301

Royal Air Force (RAF), Greenham
Common UK 147,158

Ruimte Z gallery, Borgerhout BE 78

Ruts, The 38

S

SALT, Istanbul and Ankara TR 12,14

SALT, Strategic Arms Limitation Talks
147

Samarkand VZW, Antwerp BE 263

San Sebastian International Video
Festival,ES 133

Sankofa, London UK
245,248,249

Saturday Mothers, TR 269

Sausage Series 350

Schaal en perspectief 80

Schwules Museum, Berlin DE 291

Scipion Nasice Sisters, Ljubljana S|
83

SDS (Social Democratic Student
Union),DE 95

Seduccion del caos,La 203

Seiji Togo Memorial, Tokyo JP 345

Selecter, The 38

Self-Portrait as Transvestite 300

Semana contra la Ley de Peligrosidad
Social 217

Sepia Eye, New York US 227,229

Serbian Academy of Sciences and
Arts, Belgrade RS 190

Seville Film Festival,ES 202

Sex Pistols 31

Shadow of Six Counties 246

Shaffy Theatre, Amsterdam NL 125

Sheffield City Art Gallery, UK 244

Shoom club, London UK 383

Sin ir mds lejos 310, 378

122,124,244,

Sin titulo (Tres jaulas) 286

Sipa press agency, Paris FR 330

SKWAT kraakkrant, NL 66

Slet, Yuogoslavia 309, 366, 367

Slits, The 37

Slogonomics 95

Slovenian Lacanian School (SLS),
Ljubljana SI 19, 308, 342

Smiths, The 41

Smoking Dogs Films 207

Social Council and Health Inspection
Service, Ljubljana SI 224

Social Democratic Party, TR 95,161

Socialist Youth of Slovenia (ZSMS),
Ljubljana SI 84,107,187

Sokak 49,102-105, 140, 176-181,
238,276, 277,364, 365

Solidarity Against Domestic Violence,
TR 274

Solidarno$é, PL 383

Sonsbeek buiten de perken

Sorbonne University, Paris FR
330

Sorcieres, Paris FR

Soviet Sex 355

South African Colouring Book, Colour
this Labour Dirt Cheap,A 245

Spanish Socialist Workers’ Party
(PSOE),ES 171,211,356

Spassguerrilla (Fun Guerrilla), DE 97

Specials, The 38

Spiritual America, New York US 351

Split LP 187

‘Squizo-Culture’, New York,US 347

Static Words, Moving Pictures 260

Stedelijk Museum, Amsterdam NL
125

Stiff Little Fingers 38

Stooges, The 31

Student Cultural and Art Centre
(8KUC), Ljubljana SI 225

Student Cultural Centre (SKC),
Belgrade RS 296

Studia Inter Etnica, Utrecht NL 257

Stuyvesant,US 262

Suddenly This Overview 350

‘Suefio imperativo, EI’ 310, 378

Suffragette Conference, Istanbul TR
267

Suitcase for Spiritual Use 83, 85

‘Sujet a discrétion” 347,353

Suleymaniye Hospital, Istanbul TR
276

Sunrise/Back to the Future, UK 384,
385

Sympathy for the Devil

Syriza, GR 192

135
18,

19

108

T

Talawa Theatre Company, London UK
253

Taliban 17

‘Talking Back to the Media’
125-127

49,
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Taller Llunatic 48, 86-88

Tanam Press, New York US 346

Tate Britain, London UK 245, 246

Temporary Autonomous Zone 48,
60,71,101

‘Tendencias en Nueva York’

Termiti 186

Terrence Higgins Trust, London UK
285

‘Thin Black Line’ 247,254,255

Third Eye Film Festival, London UK
122

Third Reich: Allegory of Heroism, The
106,107

Third World Cinema 124

Threepenny Opera 346

Time Based Arts, Amsterdam NL

T.0.P. Office, Antwerp BE 157

‘Torens van Babel’ 82

Torre para suicidas 69,70

Towers of Silence 260, 261

Tractatus Logico-Philosophicus 353

‘Transvanguardia italiana’ 233

Trepga miner’s strike, Yugoslavia
190,191

Tribe Called Quest,A 39

Trilogy (Part Two) Woman in Black
245

Tropenmuseum, Amsterdam NL 258

Turk Truck 331

Tuxedemoon 95

TV Galerija, Belgrade RS 47,116-118,
121

Two Ways, One Purpose 260

233

125

U

UK76 248

Union of Landscape and Nature
Protection, SK 150

Universal Declaration of Human
Rights 176

Universitaire Instelling Antwerpen,
BE 111

Universitat Hildesheim, Stiftung, DE
12

University of Chicago, US 316

University of Utrecht, NL 22

University of Vincennes, Paris FR
19,22

‘Uses of Art, The: The Legacy op
1848 and 1989" 12,223

\4

V2_, ’s-Hertogenbosch-Rotterdam,
NL 355

Van Abbemuseum, Eindhoven NL
12,259

Veld van eer, zand erover 354

Venice Biennale, IT 286

Ventilator 202, Belgrade RS 120

Vida pornografica de Jesucrist, La:
Boixar porcs 87,88

Vigo92 378

Viejo Topo EI 140,169, 170

Villa Arson gallery, Nice FR 285

Violacién del Redentor 88

Virreina: Els Dilluns Video, Barcelona
ES 133

Visual AIDS, New York US 291, 349

‘Vivir en Sevilla. Construcciones
visuales, flamenco y cultura de
masas desde 1966’ 203

Vogelstruys, Amsterdam 64

‘Vollbild Aids. Eine Kunstausstellung
Uber Leben und Sterben’ 287

VPRO Radio, Hilversum NL 125

w

Warande, De, Turnhout BE 301

Way Things Go, The 351

Welcome to Acid House 383

‘When Were the 1980s?’, Lisbon PT
14

Whitehouse 111

Who killed Colin Roach?

Who? What? Why? 248

Wide White Space gallery, Antwerp
BE 78

Wild History 346

Winter University, Nijmegen NL 246,
256

Women and Socialism group, ES 21

Women for Life on Earth 148,158

Women for Politics, Ljubljana SI 281

Women in Black, TR 238,272,275,
364

Women’s Groups Archive, Ljubljana
Sl 279

Women'’s Institute, ES  210-212

Women'’s Liberation 210, 270, 275

Women’s Movement Greenham
Common, UK 139,158

Women'’s Section of the Sociological
Association, Ljubljana SI 278

Woodstock festival, US 341

Workers Leaving the Factory 322

Workers Party, TR 161

Workshop Declaration, UK 122

World Trade Organization (WTD) 18

World War Il 107,176,185, 192, 207,
320, 337, 366, 382

124,248

X

X-One gallery, Antwerp BE 78
X-Ray-Spex 37

Y

Yale School of Literary Theory, New
Haven US 21

Yasuda Fire and Marine Insurance
Company, Tokyo JP 345

Yellow Gate Women 158,160

Yesil Baris (Green Peace) 162,163
Yokohama City Art Museum, JP 345
Youth Day 49,106, 107,164,188, 309
Youth Work Brigades 108, 188
‘Yugoslav Documents ’89* 370, 371
Yugoslav People’s Army, Yugoslavia
164
Yugoslavia: How Ideology Moved Our
Collective Body 366,369

4

ZAMI, Amsterdam NL 257

Zaragoza Video,ES 133

Zeno X gallery, Antwerp BE 78

Zickzack 41

‘Zo ver het oog reikt” 258

Z01I’84 Olimpijski centar Skenderija,
Sarajevo BA 370

Zwarte Zaal, Ghent BE 300
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ACKNOWLEDGEMENTS

This publication extends the discussions

that begun during eleven exhibitions, two
conferences, two publications and one

MA seminar. It draws on the accumulated
knowledge and speculations of the many
artists, curators, writers, and institutions
involved. The editors would like to give a warm
THANK YOU to the contributors of The Long
1980s and the projects listed below, and all the
people who made their realization possible.
We are incredibly grateful, inspired and
energized by your ideas and dedication.

‘Minimal Resistance. Between Late Modernism
and Globalisation: Artistic Practices During
the 80s and 90s’

Exhibition and public programme Museo Reina
Sofia, Madrid, Spain

16 October 2013-5 January 2014

Curators: Manuel Borja-Villel, Beatriz Herraez,
Rosario Peird

Curatorial assistants: Cristina Camara, Lola
Hinojosa
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Artists: Ignasi Aballi, Pep Agut, Txomin
Badiola, Angel Bados, Georg Baselitz, Lothar
Baumgarten, Dara Birnbaum, Cabello/Carceller
(Helena Cabello, Ana Carceller), Miguel Angel
Campano, Guy de Cointet, Jordi Colomer,

René Daniéls, Hanne Darboven, Moyra Davey,
Jiri Georg Dokoupil, Marlene Dumas, Diamela
Eltit, Erreakzioa-reaccion, Pepe Espaliu,
Estrujenbank (Patricia Gadea, Juan Ugalde,
Dionisio Canas, Mariano Lozano), Harun
Farocki, Maria Luisa Fernandez, Peter Fischli,
Peter Fried|, Patricia Gadea, Radical Gai, Dora
Garcia, José Maria Giro, Jack Goldstein, Leon
Golub, Dan Graham, Guerrilla Girls, Federico
Guzman, Candida Hofer, Jenny Holzer, General
Idea, Cristina Iglesias, Pello Irazu, Joaquim
Jorda, Mike Kelley, Martin Kippenberger, Louise
Lawler, Pedro Lemebel, Mark Lombardi,Rogelio
Lépez Cuenca, LSD, LTTR, José Maldonado
Gomez, Allan McCollum, Isidoro Valcarcel
Medina, Miralda, Juan Luis Moraza, Reinhard
Mucha, Matt Mullican, Juan Mufioz, Antoni
Muntadas, Paz Muro, Itziar Okariz, Ulrike
Ottinger, Marc Pataut, Raymond Pettibon,
Sigmar Polke, Preiswert, readymades belong
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to everyone®, Pedro G. Romero, Helke Sander,
Agustin Parejo School, Allan Sekula, Cindy
Sherman, Fernando Sinaga, Jo Spence, Hito
Steyerl, Thomas Struth, Rosemarie Trockel,
Juan Ugalde, Juan Uslé, Eulalia Valldosera,
Marcelo Expdésito/Arturo Rodriguez/Gabriel
Villota, David Weiss, James Welling, Franz
West

‘NSK: From Kapital to Capital. An Event of the
Final Decade of Yugoslavia’

Exhibition and public programme Moderna
galerija, Ljubljana, Slovenia

11 May-16 August 2015

Curator: Zdenka Badovinac

Artists: Neue Slowenische Kunst: Laibach,
IRWIN, Scipion Nasice Sisters Theatre, New
Collectivism, Department of Pure and Applied
Philosophy, Retrovision, Film, Builders

Conference
19-21 June 2015, auditorium MG+, Moderna
galerija, Ljubljana, Slovenia
Concept: Zdenka Badovinac and Eda Cufer
Conference participants: Zdenka Badovinac,
Izidor Barsi (Neteorit), Barbara Bor¢ic, Eda
Cufer, Mladen Dolar, Charles Esche, Former
artist known as Adrian Kovacs, Anthony
Gardner, Boris Groys, Marina Grzini¢ & Jasmina
Zaloznik, Lev Kreft, Tomaz Mastnak, Rastko
Moc¢nik, Alexei Monroe, Katja Praznik, Daniel
Ricardo Quiles, Igor Vidmar, Alexei Yurchak

Publication: NSK from Kapital to Capital: Neue
Slowenische Kunst —an Event of the Final
Decade of Yugoslavia

Editors: Zdenka Badovinac, Eda Cufer and
Anthony Gardner

Published by Moderna galerija and MIT press
(Ljubljana / Cambridge, MA, 2015)
Contributors: Bojan Andelkovié, Inke Arns,
Zdenka Badovinac, Barbara Bor¢i¢, Dominic
Boyer, Eda Cufer, Mladen Dolar, Goran
Bordevié, Anthony Gardner, Gediminas
Gasparavicius, Boris Groys, Marina Grzinic,
Chrissie lles, Jana Intihar Ferjan, Taras
Kermauner, Zeljko Kipke, Jela Kregig, Lev Kreft,
Dejan Kr$i¢, DuSan Mandi¢, Tomaz Mastnak,
Rastko Mo¢nik, Alexei Monroe, Stojan Pelko,
Tone Per$ak, Katja Praznik, Daniel R. Quiles,

ACKNOWLEDGEMENTS

Dimitrij Rupel, Sylvia Sasse, Stevphen
Shukaitis, Lilijana Stepangi¢, Darko Strajn, Igor
Vidmar, Catherine Wood, Alexei Yurchak, Slavoj
Zizek, Jasa L. Zlobec

‘How did we get here’

Exhibition and public programme SALT Beyoglu
& SALT Galata, Istanbul, Turkey

3 September-29 November 2015

Curators: Merve Elveren, Erman Ata Uncu

Artists: Halil Altindere, Serdar Ateser, Asli
Gavusoglu, Barig Dogrusdz, Ayse Erkmen, Esra
Ersen, and Hale Tenger.

Archives of: Serdar Ateser, Nakiye Boran,
Murat Celikkan, Giilizar Gepoglu, ibrahim
Eren, FUsun Ertug, Tugrul Eryilmaz, Gengay
Gursoy, Sadik Karamustafa, Esen Karol, Vasif
Kortun, Murat Ones, Nilgiin Ones, Gllnur Acar
Savran, Ylcel Tunca, Amnesty International
Turkey, Aziz Nesin Archive, Pozitif Group,
SALT Research—Harika-Kemali Sdylemezoglu
Archive and IFEA Archive.

“1980s — The Multiple Origins of
Contemporary Art in Europe Today’
Lecture series, KASK School of Arts
University College, Ghent, Belgium
January-June 2016

Coordinators: Natasa PetreSin-Bachelez,
Steven ten Thije, Erwin Wittevrongel

Participants: Nick Aikens, Carles Ametller,
Jozef Devillg, istar G6zaydin, Teresa Grandas,
Nav Hag, Amna Malik, Antoni Muntadas,
Carlos Prieto, Erman Ata Uncu, Borut Vogelnik,
Adela Zeleznik

‘The 1980s. Today’s Beginnings?’
Exhibition and public programme Van
Abbemuseum, Eindhoven, the Netherlands
16 April-9 September 2016

Programme curators: Nick Aikens and Diana
Franssen

Exhibition Chapters ‘The 1980s. Today’s
Beginnings?’:
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‘Talking Back. Counter Culture in the
Netherlands’

Curator: Diana Franssen

Artists: Catrien Ariéns, Hans Breeder, Daniel
Brun, Miguel-Angel Cardenas, Ulises Carrién,
René Daniéls, DEDO-Harry Heyink, Sandra
Derks, Jaap Drupsteen, David Garcia & Annie
Wright, General Idea, Heiner Holtappels,
Patricia Kaersenhout, Jouke Kleerebezem,
Bertien van Manen, Raul Marroquin, Mariano
Maturana, Rob Scholte, Lydia Schouten,
Joost Seelen, Servaas, Sluik/Kurpershoek,
Stansfield/Hooykaas, Moniek Toebosch

‘NSK: From Kapital to Capital. An Event in the
Final Decade of Yugoslavia’

Curator: Zdenka Badovinac

Artists: Laibach, IRWIN, Scipion Nasice
Theatre, Cosmokinetic Theatre Red Pilot,
Cosmokinetic Cabinet Noordung, New
Collectivism, Department of Pure and Applied
Philosophy, Builders, Retrovision, Film

‘Thinking Back. A Montage of Black Art in
Britain’

Curator: Nick Aikens

Artists: John Akomfrah, Rasheed Araeen,
Black Audio Film Collective, Sonia Boyce, Chila
Burman, Eddie Chambers, Rotimi Fani-Kayode,
Mona Hatoum, Lubaina Himid, Gavin Jantjes,
Claudette Johnson, Isaac Julien, Keith Piper,
Ingrid Pollard, Donald Rodney, Marlene Smith,
Maud Sulter

Archives: Blk Art Group Research Project,
African-Caribbean, Asian & African Art in
Britain Archive (Chelsea College of Arts
Library, University of the Arts), The June
Givanni Pan African Cinema Archive (including
films by Imruh Bakari and Amani Naphtali),
Making Histories Visible Archive (Centre of
Contemporary Art at the University of Central
Lancashire), The Stuart Hall Library, Iniva
(Institute of International Visual Arts), London

‘Video-Nou / Servei de Video Comunitari, a
case study in Spanish transition’

Curator: Teresa Grandas
Artists: Video-Nou/ Servei de Video Comunitari
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‘How did we get here. Turkey in the 1980s’
Curator: Merve Elveren

Artists: Asli Gavusoglu and Barig Dogrusoz.
Archives of: Ylcel Tunca, Aziz Nesin Archive,
Fusun Ertug, Gengay Girsoy, ibrahim Eren,
Gllnur Savran, Murat Ones, Nilgiin Ones, Tugrul
Eryilmaz, Murat Celikkan, Serdar Ateser

‘Archivo Queer? Screwing the system (Madrid
1989-1995)’

Curator: Fefa Vila Nunez

Artists: Archivo Queer? is comprised of
material drawn from collective production in
the late eighties and nineties by activists who
collaborated with LSD and Radical Gai.

‘Energy Flash-The Rave Movement’
Exhibition and public programme Museum van
Hedendaagse Kunst Antwerpen (M HKA)
Antwerp, Belgium

17 June-25 September 2016

Curator: Nav Haq

Artists: Jacques André, Irene de Andrés, Cory
Arcangel, George Barber, Jef Cornelis, Jeremy
Deller, Denicolai & Provoost, Rineke Dijkstra,
Aleksandra Domanovic¢, Andreas Gursky, Dan
Halter, Henrik Plenge Jakobsen, Ann Veronica
Janssens, Martin Kersels, Mark Leckey, Daniel
Pflumm, Matt Stokes, Sergey Shutov, The
Otolith Group, Walter Van Beirendonck

Publication: RAVE: Rave and Its Influence on Art
and Culture

Published by M HKA Museum van
Hedendaagse Kunst Antwerpen & Black Dog
Publishing (Antwerpen/London, 2016)

Editor: Nav Haq

Contributors: Irene de Andrés, Jeremy Deller,
Kodwo Eshun, Mark Fisher, Nav Haq, Walter
Van Beirendonck, Renaat Vandepapeliere,
Wolfgang Voigt

‘The Eighties— A Decade of Extremes’
Exhibition and public programme Museum
van Hedendaagse Kunst Antwerpen (M HKA),
Antwerp, Belgium
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17 June—18 September, 2016
Curator: Leen De Backer

Artists: Georg Baselitz, Guillaume Bijl, Jean-Marc
Bustamante, Club Moral (Danny Devos & Anne-
Mie Van Kerckhoven), Jef Cornelis, René Daniéls,
Thierry De Cordier, Anne Teresa De Keersmaeker,
Wim Delvoye, Bernaded Dexters, Lili Dujourie,
Jan Fabre, GAL, Robert Gober, Rodney Graham,
Keith Haring, Jenny Holzer, J6rg Immendorff,
Per Kirkeby, Jeff Koons, Barbara Kruger, Robert
Mapplethorpe, Paul McCarthy & Mike Kelley,
Allan McCollum, Cady Noland, Ria Pacquée,
A.R. Penck, David Robilliard, Martha Rosler,
Rob Scholte, Thomas Schitte, Cindy Sherman,
Walter Swennen, Jan Vercruysse, Franz West

‘One and the Many’

Exhibition and public programme SALT Galata,
Istanbul, Turkey

6 September-13 November 2016

Curator: Merig Oner

Research team: Meri¢ Oner, Dilek Himam, ilhan
Ozan, Cem Kaya, Ayse Coskun Orlandi, Baron
von Plastik, Asya Ece Uzmay, Emirhan Altuner,
Merve Dokumaci, Ozim Yelkencioglu.

Artists: Ahmet Altekin, Atilla Argat, Hrag
Aslanyan, Yahsi Baraz, Davut Beresi, Basak
Glirsoy, Ali ihsan ilkbahar, Fatos inhan, Hiisnii
Karag6zoglu, Sami Kariyo, Yildirim Kaymal, Aytag
Kot, Jan Nahum, Adil Oztoprak, Baron von Plastik,
Nalan Sakizli, Hasan Subasi, Arman Suciyan.

Archives of: Adel, Argelik, Bingo, Dalin, Evyap,
Fatos Toys, Ford Otosan, Gorbon Tiles, Hotig,
iGS, inci Deri, Istanbul Toy Museum, Izmir
University of Economics, Faculty of Fine Arts
and Design, Jumbo, Kelebek, Migros, Mudo,
Oyak Renault, Pasabahce, Penti, Pinar, SEK,
Selpak, TAMEK, Tofas, Tofag Bursa Anatolian
Cars and Carriages Museum, Ulker, Vakko

‘New Spaces, New Images. The 1980s
through the Prism of Events, Exhibitions, and
Discourses’

Exhibition and public programme Moderna
Galerija, Museum of Modern Art, Ljubljana,
Slovenia

14 October 2016-1 January 2017

ACKNOWLEDGEMENTS

Curators: Asta Vre¢ko, Martina Male§i¢
Artists: Jani BavGer, Mirsad Begi¢, Dusan
Benko, Emerik Bernard, Bogdan Borgic, Zeljko
Borgi¢, Janez Boljka, Eta Sadar Breznik,
Dragica Cadez, Tone Demsar, Ivan Dvorsak,
Damjan Gale, Bojan Gorenec, France Gruden,
Marina Grzini¢, Herman Gvardjanc¢i¢, Andrej
Hrausky, Zdenko Huzjan, IRWIN, Boris Jesih,
Janez Kalis$nik, Sergej Kapus, Du$an Kirbis,
Marjan Kocjan, Nino Kovacevic¢, Metka
Kra$ovec, Janez Lenassi, Miljenko Licul,
Lojze Logar, Evita Lukez, Zivko Marusié,
Ranko Novak, Nu$a in Sre¢o Dragan, Matjaz
Pocivav$ek, Franc Purg, Vojteh Ravnikar,
Andraz Salamun, Duba Sambolec, Davorin
Savnik, Peter Savnik, Peter Skalar, Peter
Skerlavaj, Joze Slak - Poka Mojca Smerdu,
Janez Suhadolc, Tugo Susnik, Dusan Trsar,
Vinko Tusek, Branko Ur§i¢, Jernej Vilfan, Mitja
Visoénik, Lujo Vodopivec, Joze Vrscaj, V.S.S.D.
(Ves slikar svoj dolg / Painter, Do You Know
Your Duty?), Bozo Zadravec, Boris Zaplatil,
Milan Zornik

‘Hard Gelatin. Hidden Stories from the 80s’
Exhibition and public programme MACBA
Museu d’Art Contemporani de Barcelona,
Barcelona, Spain

4 November 2016—19 March 2017

Curator: Teresa Grandas

Artists: The exhibit included feature films,
documentaries, television programmes,
magazines, comics, fanzines, artworks,
exercises in anti-art and other materials.
5QK’s (Alfonso de Sierra, Luis Escribano,
Ramoén Massa, Ces Marti, Enric Bentz),
Francesc Abad, Agustin Parejo School,
Marcel‘li Antunez Roca, Tere Badia, Txomin
Badiola, Cecilia Bartolomé, José Juan
Bartolomé, Antonio Beneyto, Miguel Benlloch,
Bartomeu Cabot, Tino Calabuig, Alan Carrasco,
Colita, Octavi Comeron, Pepe Espaliu, Marcelo
Expdsito, David Fernandez de Castro, Miguel
Gallardo, Angustias Garcia, Daniel Garcia
Andujar, Joan Gelabert, Ricardo Gonzalez,
Eulalia Grau, Isaias Grifolo, Federico Guzman,
Joaquin Jorda, Lluis Juncosa, Manolo Laguillo,
Rogelio Lopez Cuenca, Laia Manresa, José
Luis Marzo, Antoni Muntadas, Nazario, Ocafa,
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Joan Palou, Anton Patifio, Carlos Pazos, Pere
Portabella, Preiswert, Manolo Quejido, Joan
Rabascall, Arturo-Fito Rodriguez, Montse
Romani, Pedro G. Romero, Maria Ruido,
Fernando Ruiz Vergara, Pepe Sales, Mireia
Sentis, SIEP (Col-lectiu artistic), Lloreng Soler,
Albert Subirats, Carlos Taillefer, Taller Llunatic
(Bartomeu Cabot and Josep Alberti), Andreu
Terrades, Steva Terrades, Francesc Torres,
Adria Trescents, Guillermo Trujillano, Isidoro
Valcarcel Medina, Jordi Valls, Ventura Pons,
Video-Nou, Gabriel Villota, Jaume Xifra, Zush
Catalogue contributors: Teresa Grandas, Pere
Portabella and Servando Rocha

‘The 80s Against the Grain’

Conference MACBA Museu d’Art Contem-
porani de Barcelona, Barcelona, Spain

14 December 2016

Organized by Public Programmes Department
MACBA

Participants: Nick Aikens, Alberto Berzosa,
Marta Echaves, Merve Elveren, Equipo
Palomar, Diana Franssen, Nav Haq, Luis Lopez
Carrasco, Fefa Vila

‘The Heritage of 1989. Case Study: The
Second Yugoslav Documents Exhibition’
Exhibition and public programme Moderna
galerija, Museum of Modern Art, Ljubljana,
Slovenia

26 April =17 September 2017

Curators: Zdenka Badovinac and Bojana
Piskur

Artists: Jozef A¢, Jadran Adamovié, Tome
Adzijevski, Azra AkSamija, Nada Alavanja,
Mrdjan Baji¢, Joze Bar$i, Aleksandar Sasa
Bukvi¢, Jovan Cekig, Lana Cmajéanin, Danica
Daki¢, Radomir Damnjan Damnjanovic,
Vlasta Delimar, Boris Demur, Slobodan Braco
Dimitrijevi¢, Vladimir Dodig Trokut, Nusa and
Sreco Dragan, Marija Dragojlovi¢, Sandro
Bukic, Bojan Gorenec, Zoran Grebenarovig,
Herman Gvardjanc¢ic¢, Jusuf Hadzifejzovic,
Zdenko Huzjan, Bora lljovski, IRWIN, Nina
Ivangié, Sanja lvekovié, Anto Jerkovié, Zeljko
Jerman, Olga Jevri¢, Sanjin Jukic¢, Dusan Juric,
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Anto Kajini¢, Narcis Kantardzi¢, Segej Kapus,
Laslo Kerekes, Zeljko Kipke, Julije Knifer,
Adrian Kovacs, Ilvan Kozari¢, Tomaz Lavric,
Zmago Lenardi¢, Branko Lepen, Roman Makse,
Markovacic¢ (Marko Kovaci¢), Milovan DeStil
Markovic, Vlado Martek, Dalibor Martinis,
Mladen Materi¢, Slobodan Era Milivojevi¢,
Marko Modic, Marjan Molnar, Petre Nikoloski,
Edin Numankadi¢, DuSan OtaSevic¢, NeSa
Paripovié, Milija Pavicevi¢, Slobodan Peladi¢,
Goran Petercol, Matjaz Poc¢ivavsek, Tadej
Pogacar, Marjetica Potrg, Mileta Prodanovic,
Dubravka Rakoci, Retrovizija, Duba Sambolec,
Joze Slak boka, Damir Soki¢, Mladen Stilinovic,
Sven Stilinovié, Vlado Stijepic¢, Gabrijel Stupica,
Aneta Svetieva, Skart, llija Soskig, Jane Stravs,
Jovan Sumkovski, Tugo Susnik, Radoslav Tadi¢,
Talent (Vladimir Peri¢), Matej Taufer, Goran
Trbuljak, Emir Tulek, Dragomir Ugren, Gergelj
Urkom, Branka Uzur, Verbumprogram, V.S.S.D.,
Xhevdet Xhafa

‘Show Me Your Archive and | Will Tell You Who
is in Power’

Exhibition and public programme KIOSK,
KASK/School or Arts Ghent, Ghent, Belgium
27 April-16 June 2017

Curators: Natasa PetreSin-Bachelez and Wim
Waelput

Artists: Marwa Arsanios, Saddie Choua,
Francoise Dasques, Amandine Gay, Kapwani
Kiwanga, Alex Mawimbi (Ato Malinda), Eva
Olthof, collective Study Group for Solidarity
and TransActions, archives of Chantal De Smet
Public programme participants: Paola
Bacchetta and Francoise Vergés, Mara
Montanaro, Amandine Gay and Po B.K. Lomami,
Kapwani Kiwanga, Chantal De Smet and Jacqui
Goegebeur, Fatma Arikoglu, Nella van den
Brandt, Samira Saleh, Sophie Withaeckx

414

27/03/2018

12:52



COLOPHON

Editors

Nick Aikens, Teresa Grandas,
Nav Hagq, Beatriz Herréez,
Nata$a Petre§in-Bachelez

Co-editors
Merve Elveren, Adela Zeleznik

Assistant editorial coordination
for Museo Reina Sofia
Sara Buraya Boned

Contributors

Nick Aikens, Henry Andersen,
Zdenka Badovinac, Baris Genger
Baykan, Hakim Bey, Manuel Borja-
Villel, Rosi Braidotti, Boris Buden,
Cristina Camara, Jesus Carrillo,
Bojana Cvejié, Luc Deleu, Diedrich
Diederichsen, Nazim Hikmet
Richard Dikbag, Corinne Diserens,
Ayse Dlzkan, Merve Elveren,
Charles Esche, Marcelo Expdsito,
Bozidar FlajSman, Annie Fletcher,
Diana Franssen, June Givanni,
Lisa Godson, Teresa Grandas,

Nav Haq, Beatriz Herréaez,
Lubaina Himid, Lola Hinojosa,
Antony Hudek, Tea Hvala, Gal
Kirn, Neza Kogovsek Salamon,
Anders Kreuger, Elisabeth
Lebovici, Rogelio Lépez Cuenca,
Geert Lovink, Amna Malik, Pablo
Martinez, Lourdes Méndez, Ale§
Mendizevec, Ana Mizerit, Alexei
Monroe, Meri¢ Oner, Natasa
Petresin-Bachelez, Bojana Piskur,
Marta Popivoda, Carlos Prieto del
Campo, Pedro G. Romero, Rafael
Sanchez Ferlosio, Igor Spanjol,
Chris Straetling, Luis Trindade,
Erman Ata Uncu, Jelena Vesié,
Mar Villaespesa, Vladimir Jeri¢
Vlidi, Ana Vujanovié

Translation

Phillipa Burton (Elisabeth Lebovici);
Gokcan Demirkazik (Merve Elveren,
Erman Ata Uncu, ‘From “Personal
is Political” to Women in Black’,
Merve Elveren, Erman Ata Uncu,
‘Sokak’); Nazim Hikmet Richard
Dikbas (Merve Elveren, Erman Ata
Uncu, ‘Istanbul Kurdish: To Be a
Kurd and a Woman in the City’,
Merve Elveren, Erman Ata Uncu,
‘Know Your Rights’, Merve Elveren,
Erman Ata Uncu, ‘No to Compulsory

COLOPHON

VAB_Book_File.indb 415

Military Service’, Merve Elveren,
Erman Ata Uncu, ‘Petition of
Intellectuals’, Merve Elveren,
Erman Ata Uncu, ‘Terror in Prisons:
We Won't Let You Kill Them’); Neil
Fawle (Cristina Camara, Jesus
Carrillo, Marcelo Expdsito, Teresa
Grandas, Beatriz Herraez, Lola
Hinojosa, Rogelio Lopez Cuenca,
Pablo Martinez, Lourdes Méndez,
Carlos Prieto del Campo, Pedro G.
Romero, Rafael Sanchez Ferlosio);
Sylvie Imbert (Mar Villaespesa);
Tamara Soban (Bozidar Flajsman,
Ana Mizerit); Alice Tetley-Paul
(Diedrich Diedrichsen); Graham
Tomson (Manuel Borja-Villel)

Text editor
Leo Reijnen

Proofreading
Els Brinkman

Index
Elke Stevens

Graphic design
George&Harrison
www.georgeandharrison.nl

Typefaces
Druk Text Wide
Maison Neue

Production
Valiz: Pia Pol, Astrid Vorstermans

Paper inside
Munken Print White, 100 g/m?

Paper cover
Imitlin Neve Tela, 125 g/m?

Lithography
Mariska Bijl, Wilco Art Books,
Amsterdam

Printing
Bariet-Ten Brink, Meppel

Binding
Wilco, Amersfoort

Publisher

Pia Pol, Astrid Vorstermans/Valiz,
Amsterdam in cooperation with
L'Internationale

Partners
LInternationale
is a confederation of six
major European modern and
contemporary art institutions:
Moderna galerija, Ljubljana,
www.mg-lj.si
Museo Reina Sofia, Madrid,
www.museoreinasofia.es
MACBA Museu d’Art Contem-
porani de Barcelona, Barcelona,
www.macba.cat
Museum van Hedendaagse
Kunst Antwerpen, www.muhka.be
SALT, Istanbul and Ankara,
www.saltonline.org
Van Abbemuseum, Eindhoven,
www.vanabbemuseum.nl

L'Internationale proposes a space
for art within a non-hierarchical
and decentralized internationalism,
based on the values of difference
and horizontal exchange among

a constellation of cultural agents,
locally rooted and globally
connected.

This publication is part of the
programme ‘The Uses of Art:

The Legacy of 1848 and 1989’,
co-financed by the Culture
Programme of the European Union
and developed by L'Internationale
together with KASK School of
Arts University College Ghent,
Liverpool John Moores University,
Middlesbrough Institute of
Modern Art and the University of
Hildesheim.

415

27/03/2018 12:52



This publication was made
possible through the generous
support of

L'Internationale
www.internationaleonline.org

|’internationale

vewisum EEE [E=- M HKA sawr i

KASK School of Arts
University College Ghent
www.schoolofartsgent.be

HoGent

Mondriaan Fund
www.mondriaanfonds.nl

mondriaan
fund

www.valiz.nl

valiz

European Union,
Culture Programme

Culture

This project has been funded with
support from the European Com-
mission. This publication reflects
the views only of the authors, and
the Commission cannot be held
responsible for any use which
may be made of the information
contained therein.

THE LONG 1980s

VAB_Book_File.indb 416

Creative Commons CC-BY-NC-ND
The text contributions in this book
are licensed under a Creative
Commons Attribution-NonCommer-
cial-NoDerivativeWorks license.
The user is free to share — to copy,
distribute and transmit the work
under the following conditions:

e Attribution — You must attribute
the work in the manner specified
by the author or licensor (but not in
any way that suggests that they en-
dorse you or your use of the work).
e Noncommercial — You may not use
this work for commercial purposes.
¢ No Derivative Works — You may
not alter, transform, or build upon
this work.

With the understanding that:

e Waiver — Any of the above condi-
tions can be waived if you get per-
mission from the copyright holder.
e Other Rights —In no way are any
of the following rights affected by
the license:

o Your fair dealing or fair use rights;
o The author's moral rights;

o Rights other persons may have
either in the work itself or in how
the work is used, such as publicity
or privacy rights.

— Notice — For any reuse or
distribution, you must make clear
to others the license terms of
this work. The best way to do this
is with a link to the web page
mentioned below.

The full license text can be found
at http://creativecommons.org/
licenses/by-nc-nd/3.0/nl/deed.
en_GB

For works of visual artists affiliated
with a CISAC-organization the
copyrights have been settled with
Pictoright in Amsterdam, 2018.

The editors, authors and the
publisher have made every effort
to secure permission to reproduce
the listed material, illustrations
and photographs. We apologize for
any inadvert errors or omissions.
Parties who nevertheless believe
they can claim specific legal

rights are invited to contact the
publisher.

Distribution
BE/NL/LU: Centraal Boekhuis,
www.cb.nl

GB/IE: Anagram Books,
www.anagrambooks.com

Europe/Asia: Idea Books,
www.ideabooks.nl

Australia: Perimeter Books,
www.perimeterbooks.com

USA: D.A.P, www.artbook.com

Individual orders: www.valiz.nl;
info@valiz.nl

ISBN 978 94 92095 49 7
Printed and bound in the EU
Valiz, Amsterdam, 2018

416

27/03/2018 12:52



